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NOTICE. 


Mr. Antonio Favaro, the renowned Italian biographer, 
teacher at the University of Padua, Italy, announced 
on the 12 day ofJuly, 1911, in the « Giornale d'Italia » 
the fortunate discovery of a precious historical picture 
representing Galileo in prison, AND BEARING THE 
FIRST MENTION OF THE «E PUR SI MUOVE», 
famous words pronounced by the great and unfortunate 
philosopher after his condemnation by the inquisitorial 
court of justice on the 22-23" of June, 1633. The 
existence of the painting was brought to his attention 
by a very laconic writing which he relates in his 
paper as follows : 


«A few months ago, my friend, Corrado Recci, 
« asked me to answer a letter which he had received 
«from an erudite Belgian which read as follows: 
« There exists a fragment of a painting representing 
« Galileo in prison and bearing the mention « E pur 
«si move;» this painting dates certainly from the 
« seventeenth century, etc. » 


And the learned biographer continues : 


« As to the painting we shall see it is not only a 
« fragment, but it is signed by its author. The com- 
« munication mentioned in the said letter immediately 
« attracted my attention. Doubting the authenticity of 
« the legendary words, and believing them much more 
«recent, 1 thought they had been added after the 
« execution of the picture which really belongs to the 
« 17 century ». 
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As may be noticed in the report quoted below and 
presented on the 9 day of July, 1911, by Mr. Favaro 
at the Royal Institute of Sciences, Letters and Arts 
of Venice, Italy, the discovery of this picture created 
great excitement in the scientific world and concluded 
the numerous investigations made especially by Italian 
learned men for the purpose of ascertaining the origin 
of the sentence « E pur si muove ». 

It need not be said that the European press, fol- 
lowing the «Giornale d'Italia», was anxious to an- 
nounce in its turn the very interesting discovery. 
The part of the article in the said newspaper which 
regards the picture is nearly entirely reproduced in 
this report of the 9 of July, 1911; as to the part 
concerning the history of the sentence, there is no 
reason to republish it here as it has nothing to do 
with the history of the picture. Nevertheless, for the 
benefit of those people who are not acquainted with 
the history of the sentence, it may be stated that 
the first known mention of it is related in a work 
entitled, « The Italian Library » by Giuseppe Baretti 
(1), who published the same in London in the year 
1757. The author, mentioning « Il Dialogo dei Mas- 
simi Sistemi» said: « This is the celebrated Galileo 
« who was in the Inquisition for six years and put 
« to the torture for saying that the earth moved. The 
« moment he was set at liberty he looked up to the 
« sky and down to the ground, and, stamping with 
« his foot, and in a contemplative mood said : « Eppur 
« si muove », that is, «Still it moves », meaning the 
« earth. » 

The above mentioned article in the « Giornale d’l- 
talia » writes: « The picture was submitted to diffe- 
« rent experts for due examination, these unanimously 
« concluded that, disregarding the marked date, it 
« presented all the peculiarities attributed tho the 


(1) J. Baretti — Italian poet and critic, born in 1716, dead in 
London in 1789. 
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17 century,and also declared that neither addition nor 
alteration had been made to the original painting. » 
« Regarding the author and the date, allthough 
some marks had disappeared with age, the experts 
agreed that the signature should be read B. E. 
Murillo. Several characteristics of the great artist's 
painting are clearly apparent and as to the date, 
though the two last figures are not easily disting- 
uished, it should be read 1645, however, it cannot 
be later than 1650. » 

« Consequently it is duly confirmed through this 
document that the mentioning of « E pur si muove » 
goes back to the middle of the seventeenth century, 
AND THAT THIS IS THE VERY FIRST MEN- 


TION KNOWN UP TO THE PRESENT OF THE 
FAMOUS SENTENCE ». 


It is very important to notice that the artist wrote 
on the painting « E pur si move» and not « Muove». 
Philologists maintain that the word «move» is 
Spanish and not Italian, also, several experts declare 
that the linen is of Spanish manufacture. (Cf. « Etoile 
Belge», 13th of January, 1912.) 

Before reproducing the report, and in order to 
make it clearer, it may be useful to give a short 
biography of Galileo. 

Galileo, in Italian, Galileo Galilei, was born in Pisa 
on the 15th of February, 1564, of a very ancient 
family. His father, Vincent Galilei, Florentine noble- 
man, wanted him to learn music and drawing, but 
Galileo manifested so very little enthusiasm for these 
arts that finally he was sent to Pisa to follow the 
course of physics and philosophy. He _ was still a 
student at the university when, at the age of nineteen, 
observing a lamp hanging in the cathedral and remar- 
king that the oscillations were isochronous, he conceived 
the idea to appropriate the pendulum to the measure 
of time. 
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Galileo studied mathematics practically by himself, 
and, at the age of twenty-five, (1589), became a 
professor at the university of Padua. He is to be 
considered as the real founder of the experimental 
method. About that time he invented the thermo- 
meter, the hydrostatic balance which he used to 
determine densities; he established, through experi- 
ments, the rules of gravity. When in Venice in 1609, 
he constructed his telescope. At first he observed the 
moon and measured its mountains, he also discovered the 
librations which he called ” titubations ” ; then he dis- 
covered the satellites of Jupiter, Saturn's rings, the spots 
of the sun and the rotations of the sun on its axis; the 
phases of Venus, etc. ; all discoveries which strengthened 
the presumptions in favor of the system of Copernicus. 

As long as Galileo remained on the territory of the 
Venetian Republic, his enemies could only threaten 
him from afar; but, in 1610 he yielded to the earnest 
entreaties of the great Duke Cosme, II, who recalled 
him in Tuscany to load him with favors, and he 
became teacher of mathematics at the university of 
Florence. At that time he presented to the public the 
learnings of Copernicus, strengthened with his own 
investigations, but he was suspected of being an 
adversary of the Bible. He was calumniated at the 
Pontifical Court, and moreover, was denounced as a 
heretic at the tribunal of the Inquisition. He was 
fortunate enough at this time to have influencial pro- 
tectors and to escape the funeral pile of Nolano; 
however, he was forbidden to teach the condemned 
opinion in the future. Galileo returned to Florence 
and many years later, in 1632, he resumed, in an 
undecided manner, the justification of the new system, 
in his work ” Dialoghi Quatre, sopro gli due massimi 
sistemi del mondo, Ptolemaico et Copernico. » The work 
was denounced to the Inquisition and Galileo, then 
at the age of sixty-nine years, had to appear in the 
court of justice (1633). 
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The trial lasted twenty days. Galileo hardly defended 
himself; he was again brought before the court of 
justice and unworthy judges condemned him to kneel 
down, abjure his doctrine and burn his book, which 
he did as a true son of the Roman Church. Tradition 
relates that standing up, Galileo stamped the ground 
with his foot and exclaimed: « E pur si muove!» 
(Still it moves). 

Condemned, Galileo was allowed to retire in the 
villa of Arcetri, near Florence, where he remained, 
watched by the Inquisition. His last years were very 
hard; he lost one of his daughters in 1634 and became 
blind two years later, after having finished his « Trea- 
tise of the Movement ». 

This most illustrious mathematician and astronomer, 
one of the great celebrities of Italy, died at Arcetri 
on the 8h day of January 1642. 


DESCRIPTION OF THE PICTURE. 


The discovery of this work, which clears a dark 
point in the history of Galileo, and gives us a por- 
trait of striking resemblance to the illustrous astrono- 
mer, was one of the happiest events for the learned men. 
Therefore, Mr. Antonio Favaro announced it immediately 
to the Academy of Sciences at Venice. Indeed we read 
in the treatise « Studi e Ricerche per una Iconografia 
Galileiana » published by the Royal Institute of Scien- 
ces, Letters and Arts of Venice, Academical year 1912- 
1913, Tome LXXII, second part, on pages 1022-1026 : (1) 

« It is impossible not to enter into some details 
« regarding a portrait of Galileo which was much spo- 
« ken of lately, without pretending therefore to solve 
« by any means the multiple questions concerning 
« this portrait. 

« At the reunion of the 9t of July, 1911, I had the 
« honor to inform the Royal Institute of Sciences, 
« Letters and Arts of Venice (2) that a Belgian col- 


(1) « This work embraces all the documents writings, engravings, 
« paintings, sculptures, etc., in connection with the history of Galileo, 
«and gives of every document or work a plain explication and most 
« careful description ». 


(2) « Antonio Favaro — Alla ricerca delle origini del motto; « E 
pur si muove » (atti del Reale Istituto Veneto di Scienze, Lettere ed 
Arti, Tomo LXX, Parte seconda) Venezia, premiate officine grafiche : 
C. Ferrari, 1911, pag. 1219-1232. — Giornale d'Italia, Anno XI, n° 192. 
Roma, 12 Juglio 1911. — Rivista di Astronomia e Scienze affini ; 
Anno V, n° 12, pag. 577-578. — Galilée et son immortel « E pur si 
muove» Roulers, imprimerie L. Ackermann et C'*, 1912. — Serie 
ventesimaseconda di Scampoli Galileiani raccolti da Antonio Favaro 
(atti et memorie della R. Accademia di Scienze, Lettere ed Arti in 
Padova. Vol. XXIX). Padova, tip G. B. Randi, 1913, pag. 11-17». 
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lector, Mr. Jules Van Belle, of Roulers, was fortu- 
nate enough to purchase some years ago a picture 
representing Galileo in prison. This is to be inferred 
from the fact that the right upper part of the picture 
shows thick iron bars anda strong ring fastened in 
the wall. The head, seen by three quarters, is ot 
ideal beauty ; the hands are quite as pure as very 
beautiful. The details are so very intact that it might 
almost be said the cracks respected them. It is not 
easy to see whether Galileo is sitting or whether 
his body is bent forward. In his right hand he holds 
a nail with which he has drawn some figures on 
the wall, one of which represents the earth moving 
on an ellipse. It cannot be said positively whether 
the rather flattened ellipse must be considered so, 
or wether it represents a side view of a circle. In 
the center of the ellipse is figured the Sun; below 
is to be read very distinctly « E pur si move»; on 
the right of the ellipse there seems to be another 
figure resembling Saturn; other figures which are 
more difficult to be distinguished could represent 
Venus and the planets of Medecis. The face with 
its sorrowful expression, the resigned attitude of the 
body, the open arms, are all in most perfect har- 
mony with the subject of the painting. The hand 
that holds the nail between thumb and forefinger 
is reposing with the other three fingers upon a table 
whereon are laying a large book (perhaps the Dialogue 
about the two greatest systems) and an instrument 
which can as well be an astrolabe as the face ofa clock. 
« As to the signature and the date, as well as the 
painter of the picture and the period to which it 
belongs, it is confirmed to be some years previous 
to the midst of the XVII century; SO THERE 


ENSUES FROM THIS THAT IT BEARS THE 


FIRST MENTION KNOWN UP TO THE PRE- 
SENT OF THE FAMOUS WORDS «E PUR SI 
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« MUOVE. » In the first information there seemed 
« to be only a fragment of a picture, but when it 
« was taken out of the actual framing, it proved to 
« be larger. A part of the painting had previously 
« been folded over the edge of the frame to fit it 
« into a smaller frame in order to hide the sacrilegious 
« words traced on the wall with a nail. This version 
« is more than probable as the painting is unequally 
« folded up on all sides, the proportion being greater 
« at the side where the words are to be read (1). 
« Moreover, it was observed that the owner who 
ordered the transfer of the painting wrote on the 
actual frame: op de oude lijst stond te lezen: 
Ill Dom. O. Piccolomini, imperator Hisp. » (i. e. 
On the old framing was to be read III Honorable 
O. Piccolomini, general of the Spanish Armies. » 
« The question arises: who is this O. Piccolomini ? 
He can be none other than Octave Piccolomini, 
brother of Ascagne, Archbishop of Sienna, who, 
(from Viviani) (2) was a school fellow of Galileo 
and who received the unhappy philosopher in his 
ancestral castle a few days after the latter’s condem- 
nation, showing him the most gracious hospitality 
from the St" of July to the middle of December, 1633. » 
« Octave Piccolomini and his brother were the 
children of Silvio, of the branch denominated the 
« Papess’ (descendant of Carolina, sister op Pope Pius II) 
« and of Victoria Piccolomini forming the other branch. » 
« Octave Piccolomini was born on the 11th of No- 
» vember, 1599, and, following his father’s and grand- 
» father’s example greatly distinguished himself in the 
» science of war. Of all the members of his family 
» he was the most famous. Having served with the 
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(1) « The linen has been redressed without injuring the painting 
« which is now a quite complete picture. » 


(2) « Le Opere di Galileo Galilei. Edizione Nazionale, ecc. vol. 
« XIX. Firenze; Tip. Barbéra 1907, pag. 628, » 
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Spanish Army in Italy, he left it in 1631 to pass 
over to the Emperor's service and took a great 
part in the Thirty Year’s War. One need not be 
reminded that he was the principal personage of 
Schiller’s two dramas: " The Piccolomini” and 
" The Death of Wallenstein". The Emperor loaded 
him with honors and confirmed upon him the title 
of Count of the Empire. Being warmly congratulated 
by Galileo and by his brother Ascagne he thanked 
them about the 13th of June, 1634, (1). Under 
the command of Wallenstein, Piccolomini was beaten 
at Leipzig by Gustave-Adolphe, but he took his 
revenge against Horn at Nordlingen, where he lost 
his nephew Silvio, who was carried off by his horse 
and thrown into a precipice. He compelled field- 
marshal de Foucquiéres to raise the siege of Thion- 
ville, but beaten at Leipzig by the Swedish com- 
mander Torstensson in 1642, he left the Imperial 
Army and a year afterwards entered the service 
of the King of Spain. 

« Consequently, Octave Piccolomini was certainly 
in Madrid in the year 1643, and, owing to the 
high position he occupied at the Court, he must 
undoubtedly have known Velasquez, who was then 
at the pinnacle of his glory. During the same year 
Murillo left Sevilla where he was born, purposing 
to set out for Italy to study the works of the great 
masters. When he reached Madrid, Velasquez persua- 
ded him to change his plans and he stayed with 
the latter until 1645. There is every reason to be- 
lieve that Octave Piccolomini knew Murillo in per- 
son, and, being impressed with the account of what 
had happened to Galileo, it is quite probable that 
he ordered Murillo to paint a picture depicting the 
most striking features of this tragic event. 
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(1) « Le Opere di Galileo Galilei. Edizione Nazionale, Vol. XVI. 
» Firenze, Tip. Barbéra, 1905, pag. 102, cfr. Anche vol. XV. Firenze. 
» Tip. Barbera 1904, pag. 317 ». 
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« Being in the field of probabilities, we must think 
that the account was given to him by his brother 
Ascagne, whose guest Galileo had been, and moreover, 
as we are engaged that way, that it was to a friend 
and confident that the Condemned of the Holy Office 
trusted the famous words of protestation. 

« It seems as though the signature on the picture 
should be read: B. E. Murillo, and the date 1643 or 
1645. This great artist never went to Italy, but 
whether he himself or another, the author of the 
picture must have seen a portrait of Galileo, shown 
to him by the one who ordered the painting, or by 
somebody else. It seems to us that of all the por- 
traits of Galileo known up to the present the artist 
of the here discovered painting was inspired by the 
portrait painted by Passignani (1), but made it pur- 
posely look older to represent Galileo over sixty 
and to give it the best likeness with Galileo at the 
second process, because (we must repeat it), the 
head of Galileo is very beautiful and of a very 
striking resemblance. 

» About the year 1645, Octave Piccolomini was made 
commander of the Spanish Armies in Flanders and 
setting out for this country he must have taken the 
picture with him. The picture must have remained 
there, even after the signing of the treaty of peace 
of Westphalia. From Flanders, Piccolomini went to 
Vienna where he died on the 10 of August 1656. 
If, as we may believe, the painting remained in 
Flanders where it was recovered and revealed, it 
had likely been hidden for fear of the Inquisition, 


(1) Domenico Cresti de Passignano (1560—1638) surnamed <« Il 
Passignani » painter, friend and collaborator of Galileo. It is unknown 
where the original of this painting is to be found, perhaps it does no 
more exist. At the beginning of the 18th century, it figured in the 
gallery of Prince Poniatowski. Pietro Bettellini made a great engraving 
of it (30x35 cm.) dedicated to the Baron of Reden, British envoy 
extraordinary and plenipotentiary Minister at the Holy See (see the 
treatise « Studi e Ricerche etc... » pag. 1006-1007). 
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for, had it been discovered during these years of 
trouble it would not have escaped destruction. It is 
also very probable that the part on which are the 
incriminated words whould have been hidden by 
eventually folding the painting. 

« We know very well that our opinion (opinion we 
have expressed on many occasions) was never publicly 
contested by anyone, but that it provoked some ob- 
jections, especially as to the artist to whom the 
painting is attributed (1). However all this may be, 
the main fact is that the picture exists, so we could 
not exclude it from this publication. Besides, should 
the artist not be Murillo, it is enough that the pain- 
ting belongs to the XVII century, which seems 
quite certain, in order to constitute to the 
history of Galileo a most precious document ». 


(1) These objections arise from the fact that Murillo is known as 
painter of religious subjects. 


HISTORY OF THE PICTURE. 


The existence of the picture must not have been 
revealed before 1911, though it was discovered in 
1848 ; indeed, it was in that year that professor De- 
smedt of Rousbruges, near Ypres, received it from 
an ancient noble family of Ypres. He conserved it 
jealously until his death which occurred on the 27" of 
May 1888. It was on the 20" of December 1888 at 
the auction sale of the property of this professor that 
it was purchased by the present owner. 

In 1910 the picture was freed from all dirt and 
varnish which covered it and only then appeared the 
famous words. This discovery was immediately com- 
municated to Mr. Corrado Recci, director of the Aca- 
demy of Fine Arts of Rome. (c. f. article of Giornale 
d'Italia of 12 of July, 1911.) 

It was between the date of the above article pu- 
blished in the Giornale d'Italia and the date of the 
article published in the Etoile Belge of the 13 of 
January, 1912, that at the demand of a learned man 
a second cleaning was done. After this operation, it 
was clearly to be seen that Galileo was seated in an 
arm-chair and that his arm reposed on a goathide 
placed on the arm-chair as respect for the condemned 
who wears the dress of this period, close-fitting brown 
vest and breeches. 

It is more than probable that the picture belonged 
tho the luggage of the Spanish or Italian armies who 
stayed in Flanders before 1649. The town of Ypres, 
where the picture was discovered had always been 
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the most principal fortified town and the chieftown of 
the country ; even before 1584 it had to sustain several 
sieges ; it was besieged in the said year and captured 
by the Spanish; afterwards occupied by the latter under 
the command of General Piccolomini. In 1648 it was 
taken by the French under the command of the Prince 
of Condé, then in 1649 it fell under the rule of the 
Italian commanded by the Marquis of Fonderati. In 
1658 it was besieged and again captured by the French 
unter the command of General Turenne ; in 1678 it 
was besieged and captured by King Louis XIV; in 
1746 it belonged to Austria and was occupied by a 
Dutch garrison; in 1747 it was taken by the French 
for a third time, and later on, from 1792 to 1794, 
it was successively occupied by the Austrian and 
French armies. 

It is providential that the picture escaped from all 
these disasters. It should ensue from a marked anno- 
tation that it had belonged to General Piccolomini, 
indeed, there is a Latin and Flemish inscription on the 
frame the picture which is probably due to the Flemish 
artisan who, at an unknown.date, put the picture in 
a new frame. This annotation (to which no importance 
was given) was only mentioned as a mere indication 
to the author of the article of the Giornale d'Italia. 

General Piccolomini having only played a _ very 
retired part in Flanders, he is not spoken of in the 
history of Belgium, and his biography is unknown. 
It is due to the research made by Mr. Favaro, after 
he had received the communication, that we have 
some information about this general. 

The author of the above mentioned treatise reminds 
us with much reason that Piccolomini probably ordered 
the picture during his stay in Madrid and gave the 
artist the indications as to the portrait of Galileo 
which he wished to have as nearly a perfect likeness 
as possible, giving him at the same time the drawings 
for the details he wanted reproduced in the picture, 
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Piccolomini must have taken his precious picture along 
on his campaign in the Belgian Flanders from 1645 
to 1648. 

After the capitulation of Ypres, the general was 
sent to Bavaria, and it is unlikely that with the lug- 
gage left behind, he would have left a work he cared 
for so very much. It must be presumed that the pic- 
ture was remitted by him in trust or as a present to 
a high personage of Ypres who had won his confi- 
dence and who probably (as the Inquisition still 
reigned in Flanders at this time) must have been a 
convert to the new doctrine founded by Jansenius, 
who was at first rector at the University of Louvain 
in 1635, and was named bishop of Ypres in 1637 
where he died the following year. 

The new doctrine which appeared in 1640 and which 
was named Jansenism was condemned in 1642 by Pope 
Urbain VII], whose brother Antonio Barberini (from 
the Giornale d'Italia) was one of the officers of the 
Inquisition who condemned Galileo in 1633. 

Pope Innocentius X also condemned the Jansenism 
in 1653. 

Ypres had during more than two centuries many 
converts to the new religion, especially among the 
higher classes. 

This is the history of the painting. It would be also 
interesting to know how the sentence was propaga- 
ted. 

The opinion of the famous biographer Favaro was, 
that Giuseppe Baretti (already mentioned before) must 
have known the painting, as before 1757 no work, 
even in Italy, mentioned the famous words (cf. Gior- 
nale d'Italia of the 12t" of July, 1911). We know from 
Berti (1) that after the condemnation of Galileo, the 
conscience of the people protested against a force 
opposed to the human dignity and the right inherent 


(1) D. Berti, Italian professor and writer has published the authen- 
tical brief of the trial of Galileo. 
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to the truth (cf. Giornale d'Italia) this fact provoking 
among the learned men violent discussions. The most 
implacable of these polemists was the well known 
controversist Antoine Arnauld, surnamed « the great 
Arnauld », born at Paris in 1612, professor at the 
Sorbonne in 1641, and who died at Brussels in 1694. 
This learned man converted to the doctrine of Janse- 
nius, doctrine he defended with ardour, was calum- 
niated to the King, so he thought it prudent to leave 
France and retired in Belgium in 1679. 

It is without doubt that during his fifteen years’ 
‘stay in Belgium, he visited Ypres, birthplace of the 
Jansenism and saw the painting at one of his brothers’ 
in religion, painting he must have made known in 
one of his numerous works or writings. 

It is due to the existence of this remarkable painting 
that the world knows the famous words, « E PUR 
SI_MUOVE ». 


dee 2 Dortraits of Galileo 
by Van Dyck and Murillo. 


Lately (in 1928) a very beautiful painting by Van Dyck 
painted in 1622 or 1627 was discovered, and was considered 
as representing «the old age cutting the wings of love ». 
This interpretation was justly distrusted, and the represen- 
tation of a terrestrial globe on which a child is standing, as 
well as a lot of other particularities, made presume that the 
great flemish artist whose painting shows greatly the 
influence of Rubens and reveals that of Titian and Giorgione, 
did not care much to choose a subject so very common and 
much treated about, but that he purposed to represent an 
astronomer or a mathematician. 

The fact of Van Dyck’s presence in Italy during the 
same period, and above all the reproduction of the caracteris- 
tical features of the old man, make us think, or better give 
us the certitude that we are in presence of a portrait of 
Galileo, portrait painted from nature, and that the painting 
represents « Galileo cutting the wings of Error ». 

As we know, Galileo was ever greatly appreciated by 
all learned men ; but just through the obstination and cruelty 
joined to contest him, the victim acquired to his honour and 
that of his foreign contemporaries, a great title of glory. 

The persecutions he had to endure from the Court of 
Rome, had indeed a resounding echo, even beyond the 
merely scientifical world. 

It does not at all astonish us, that being a greatly renowned 
painter, he tried to reproduce less or more exactly the figure 
of Galileo. The most famous portrait is that of Sustermans(§) 
vulgarised by the prints of the chalcography of Rome, portrait 
which is reproduced in nearly all books speaking of Galileo. 
Murillo also painted on linen the picture of the great Toscan 
in a painting of which we will speak farther on. We perfectly 
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conceive that Van Dyck also was tempted to make a portrait. 
Moreover, it does not at all seem strange that owing to the 
existence of the Inquisition, the painter did not a bit hold to 
make his picture known, and that he should have taken it 
with him in Flanders where it was guarded in a private 
collection. 


As a portrait, we may be assured it is one of the most 
resembling. Indeed, Murillo in his composition softened the 
features of the great thinker and nearly transfigurated him. 
Sustermans though conserving the caracteristical features 
put more harmony and gravity in the figure of the great 
physician. The book « Iconografia Galileiana » allows us to 
assure that Van Dyck has been severely realist and that the 
physical defects of Galileo, (crooked nose, proeminent cheek- 
bones, wart near the eye etc.) have been exactly reproduced, 
in consideration of the art, with which the great portrait- 
painter as was the flemish painter could finish such a work. 

We have the pleasure to reproduce here the portrait 
(Ne I) with the assent of the owner (of 1928) the very 
meritorious Mr. Van Belle, of Berchem-Antwerp; it was 
himself who was the first to share the intention of the painter 
and he endeavoured to make this intention known. 


Let us observe that Mr. Van Belle, also is the owner of 
the picture by Murillo known since long, picture we also 
have reproduced here (N° II). On this painting of which 
Mr. Antonio Favaro, much spoke about, we point out a 
very significative inscription; in reality the picture repre- 
sents Galileo in prison, and bears the famous sentence « Epur 
si move » written on the wall. This painting was painted 
between 1643 and 1650, consequently it cares the first 
mention of the famous words, words Galileo cannot have 
pronounced before his judges, but which he undoubtedly 
pronounced at an intimate conversation with his friends ; and 
so we possess about the legend the historical verity of which 
certain persons seem to doubt. 


(Signed) ALDO MIELI. 


(Extract of the periodical publication « Archeion » 
official organ of the International committee and International 
centre of the History of Science, central office : Palais Royal, 
Paris; (Year 1930, page 73.). 


NOTICE 


Both of these historical paintings will be sold by auction 
in 1932, should no amateurs present themselves before 
to buy them from hand to hand at the price asked for. 

Historical paintings which are at the same time really 
artistic are doubly interesting above all for the intellectuals 
and learned men; their presence in a gallery considerably 
increases its interest and honours the collectioner who 
possesses them. 

The American Museums and great galleries have 
surely a lack of historical paintings as the press never 
signalled their existence. We know also that the Ame- 
rican collectioners do not research such subjects, even 
if it concerns works of the great masters. 
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Some 6pusculés will be sent to the American 

Universities and great papers which are still unacquain- 
ted with the origin of this legend about the “E pur si 
muove, , and which like to have the most resembling 
portrait of Galileo, for their is a lot of difference between 
all the portraits that reached us until now. 


REMARK 


Executing his work MURILLO undoubtedly 
inspired himself of the style of the author of 
the portrait which was presented to him as a 
model. This style mostly resembles to that 
of PASSIGNANI or that of the school of the 
CARRACHE. 


The spanish painter was compelled to follow 
the style of the model if he wished to con- 


serve the resemblance. Mr FAVARO in his 
treatise “Iconografia Galileiana,, also declares 
that the painter had to make the features of 
Galileo look older to represent him above 
sixty years of age. 


COMPLEMENT. 


The treatise « Iconografia » mentions that the pain- 
ting was submitted for examination to several ex- 
perts ; this examination to which erudites contributed, 
allowed to ascertain the following facts: 

1° That many years before, the picture had been 
nailed on a new frame. 

2° That the picture belongs to the 17 century. 

3° That the signature has been apposed at the 
execution of the painting; — that the last characters 
of this signature (characters who are very apparent) 
are to be read « urillo »; — and that the first stroke 
of character B (Bartholomew) is to be distinguished, 
as well as the upper part of character E (Esteban) 
character which must have been joined to the cha- 
racter M (Murillo). 

4° That the composition, the technics and the flesh- 
colours especially of the hands, are undoubtedly of 
the beginning of the career of Murillo; that the 
picture is painted in his warm manner, and that the 
execution of the head is somewhat rude, which denotes 
a work of youth, but nevertheless of an already 
large and daring execution. 

5° That the linen is of spanish manufacture of the 
17 century; and that the word « Move » (and not 
Muove) written on the painting is spanish. 

6° That the painting received neither extra-charge 
nor after-touch. 

7° That the nearly illegible date seems to be 164., 
the last character being undecipherable. 


Consequently they were all of the opinion that the 
picture must be a work of the youth of Murillo. 
The picture measures 4554 c™ (1821.5 inches). 


As the learned M* A. Favaro, mentions in the said 
« Iconografia » many questions arise about this por- 
trait ; indeed which portrait served as model to 
Murillo? Is it the dissappeared portrait painted by 
Passignani, portrait which passed in the gallery of 
Prince Poniatowski, father of Stanislas — Auguste 
King of Poland, prince issued from a branche of the 
Italian household of the Torelli? — Is it the portrait 
Galileo ordered for his friends the two brothers 
Marcello and Matteo Sachetti of Rome, work of which 
there remains no trace (see page 1007 of the Icono- 
grafia)? Or should Archbishop Piccolomini also have 
been in possession of a portrait of Galileo, which 
could have been taken as model for this admirable 
painting ? 


Rag rae 


The owner of the painting representing Galileo in 
prison (described in the enclosed brochure) offers this precious 


painting to the amateurs. 


It would be easy to sell it advantageously in public 
sale, but so risk would be run to lose its trace, this being a 
great loss to the history of Galileo and the scientifical world. 
It is due to that reason that the owner likes to get it placed 
by himself. 


Mr. Antonio FAVARO, the famous Italian bio. 
grapher, has expressed the desire to be informed as to the 


whereabouts of this painting in order to enable him to invite 
his owner to contribute to the exhibition which will take place 


at Florence (Italy) in the vear 1942, to commemorate the 
300th. anniversary of the death of the illustrious learned man. 
This exhibition will embrace all things having any connection 
with the history of Galileo. 


From the treatise ‘‘Inconografia Galileiana’’ all the 
paintings, drawings, engravings, sculptures etc... regarding the 
great astronomer figure in the great galleries and Museums of 
Europe ; they are described successively in the said treatise in 
date order with their history and the names of the owners. 


Che painting is the only one known of that so far 
has not found its well deserved place, though from the author 
of the said treatise it is the most important and interesting of alll. 


Eventually the amount could be paid at a banker’s 
as guaranty to ther buyer, should the latter have any doubt 
as to the origin of the painting. 

The treatise Iconografia - Galileiana, the Giornale 
d'Italia, and other documeats wherein the painting is described 
will be delivered to the buver. 


Any further information desired may be obtained 
by applying directly to Mr. Julee VAN SRELLE of Roulers, 
actually staying, 2], rue des Patriotes, at Berchem-Anvers 
(Belgium). 
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